of the poem's influence as well as its appearance in the United States.
Clery writes with conviction and verve; this is a work whose tone is con brio tracing the contexts of politics and economy in the years surrounding the writing of the poem, but its aims are more wide-ranging than this ambitious re-evaluation of one work might suggest. Clery makes a case for rereading women Romantic poets' work as something other than 'narratives of defeat and disappointment, compromise and constraint' as well as recognizing that they wrote in 'collaboration and dialogue' with men (230). In the concluding paragraphs Clery explains that the poem is recognizable in an era of neoliberalism in the aftermath of the 2008 economic crisis and following the model of Naomi Klein suggest that in 1812 'a more progressive and democratic variety of liberalism prevailed' (232). E. J. Clery's excellent book is highly recommended. 
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